Introduction
The ball I threw when playing in the park has not touched the floor yet -Dylan Thomas Jean Pierre Vernant, in his book L'individu, la mort, l'amour proposes a thesis stating that the writing principle of Homer's Iliad is based on the use of poetry as an expression of a fight against the forgetfulness. Underlying the more than fifteen thousand verses of the oldest and largest literary work of the Western culture, endures, therefore, the gesture of carving the word to make it the flame that keeps the memory of the heroes alive.
Similarly, as Jeanne-Marie Gagnebin reminds us, the Greek word Sema, before taking its most abiding meaning of "sign", was used for centuries in the Greek culture as a synonym of tomb.
1 Additionally, the author reminds us of the fact that the earliest known glimpses of written signs in the Western culture have been found in the form of funeral inscriptions. Both memory and writing have a double weakness stemming from the fact that both are based on the paradigm of "trace", that is, they represent the presence of something that no longer exists, and that always threatens to be permanently erased.
As in Homer's endeavor in Iliad, this text also takes on this historic compromise in undertaking memory and writing as a form of struggle against oblivion. Therefore, the desire that motivates this text is to keep alive the presence of an episode of campus occupation among college students whose utopian character is our outlining goal.
Non, pas question de paix:
nous sommes inépuisables en expériences.
-Henri Michaux
The bet in describing the image-scenes of everyday life in the occupations as a way to tell the story of this movement makes justice to the methodological option chosen in this essay to continue unique experiences from its "form", that is, covering the traces of its style.
From the recent contributions of Marielle Macé for a reflection on the sense of style -emphasizing its content of concept, at the same time anthropological, moral and political 4 -we understand the notion of style as the Foucauldian thought program proposed in the 1970s, the problem of the "stylistic of existence" as an approach that allows one to think of "forms of life" in terms of an "experience of engagement". Here, the term "engagement" refers to the forms from which, by argumentative route 5 or by the traces of a style 6 people qualify life and the world, that is, put into question the good or bad character, fair or unfair in the world and the situations in the world around them. In doing so, people thus mobilize values and conceptions of the good life and good society on behalf of which they believe that life is worth living, against the backdrop the "story of a future to-come", namely a future to be This theoretical constellation, reactive to the tradition of structuralist sociology, focuses the sociological analysis on the actions, in the arguments, and in the forms of life that the actors perform and take as theirs, in the speeches that they sustain from their moral point of view, from what they see as bring the good, the well and the right. 8 This proposition seems to be especially interesting when one has the objective of analyzing repertories of contestation and criticism of social movements that, from different moral grammars, call into question the fair or unfair character of the present social reality, thus producing diverse forms of construction of the new.
7 Boltanski, L. and Thévenot L. (1991) . De la Justification. Paris: Gallimard; Brevieglieri, M. and Stavo-Debauge, J. (1997 In these terms, the small gestures, the rituality, the rhythms, everything that concerns the "how" of life, come into play as traces/tracks of a style, i.e. as tools for classifying life in terms of an "experience of engagement". It is in these terms that "the vocabulary of the style makes up a vocabulary of the value," that is, it brings with it a critical reflection about the meaning of forms of life and living, viewed here from their formal aspects (relating to form, to the "how" of everyday life) in which the form also becomes the gateway to the question of values.
Not by chance, Marielle Macé starts from the poetry of Piero Pasolini to approach the question of style. According to the author, Pasolini's "poetic rage", consumed in every small trait of his incendiary poetry, becomes the basis of his style, which seeks to elaborate a vigorous reflection (and a forceful criticism!) on the violent transformations of the forms of existence in the first half of the twentieth century. Literature serves in this context as a privileged gateway to the reflection on the "style", as it is one of the fields of artistic production where the full extent of the question of "form" is most clearly perceived. As Macé argues, "the literary texts, in their variety and singularity, constitute the place par excellence where one thinks -without fixing oneself on -the sense of the form, of the 'how' (...) attention to the various engagements of the literary style is at the same time its object and its practice". Naville, P. (1975) . La revolution et les intellectuels. Gallimard, Paris, 1975, p. 117. social criticism that germinated from an experience of an university occupation in Brazil. In this sense, we also aim to re-launch the presence of this "non-textual utopia" in the hope that it may inspire the ever-present need for invention of better futures, thus taking on its commitment to poetic ethics and the utopian method, which together make up a method for producing knowledge and intervening in the world. On the other hand, the impasses produced by the structural crises that capitalist development has been undergoing since the end of the twentieth century favor the upsurge of important social tensions around the world which, in turn, give rise to several critical repertoires related to the difficulties of modernity in sustaining its promises of emancipation and affirmation of rights. 15 As examples of these structural crises, we can mention: i) the ecological crisis in the face of the destruction of ecosystems and the limitation of biodiversity; (ii) the economic crisis and the deepening of unemployment, stagnation and increasing social inequalities throughout the world; iii) the political crisis stemming from growing disbelief in the autonomy of the political space before the merging with the economic power, and many others.
It is important to point out some of the political developments that emerge as an initial response and expression of a latent subjectivity capable of opposing the discourses that "nothing can be done" in relation to this state of permanent What is important here is to emphasize the relevance of a resistance movements which still with precarious names, but that can be taken as an experiment of invention of new political dispositions.
In the Brazilian issue, a possible starting point for thinking about the eventual These reforms, whose texts were produced without any consultation or popular discussion, found in the students themselves their most dedicated critics. Discontent with their content and with the undemocratic way in which the reforms were imposed, the students themselves took responsibility for 16 The so-called "PEC 55" consisted of a Draft Constitutional Amendment that transited and was approved by the Brazilian Congress over the last months of 2016. In the context of the economic recession that has dominated the country on that time, this Amendment had as objective the freezing of public expenditures for the next twenty years based on the 2016 budget. Thus, this project was seen as an instrument of public expenses reduction looking towards an improvement of the economy. This way, also in Brazil we have seen the confirmation of a (dangerous) global trend of coping with the economic crisis faced by fiscal austerity programs that reduce investment in the "nonmarket" areas of social life, such as health and public education, whose commitment of investment by the State, in the Brazilian case, is guaranteed by the Federal Constitution of 1988. On the other hand, the High School Reform consists of a political maneuver aimed at removing the compulsory nature of certain disciplines in the humanities field of the high school curriculum, such as sociology, philosophy and arts.
their own future and, in a gesture of courage and political protagonism, occupied their schools as a form of protest in the name of public education.
It´s worth sharing here one scene of the documentary "Lute como uma menina (Fight as a girl!" (2016) 17 which will lead us to find, right here next, on the different styles of students narratives, the transmission of an occupation experience. Just as the act of occupying the secondary school was the great motivating force for university students to have this courage as well, the scene of this documentary that will be described also forms part of the quest for the ways of narrating. This film, directed by Beatriz Alonso and Flávio
Colombini, is an excellent material to understand the various reasons why the schools were occupied.
We also find that the scenes narrated by these girls convey a great political engagement, a living indignation, a force of resistance and the testimony of the violence they suffered.
A student speaks of an episode during a demonstration in which the violence of a police officer upon her and her colleagues highlight the intentions of the State and its police apparatus when we speak and fight for a quality public education. "Then I was holding [the chair] so I grinned good, waiting for the boys to negotiate there with the police, then a policeman comes and picks up my chair, then I pulled him back and there we were: I'm holding one now and he pulling the other, pulling, pulling, pulling."
The tension in front of a chair. It was not just a chair. It was a high school chair. It was a chair held by a student struggling for education. And even at the insistence of the student in the tension in the chair, the policeman pulls out of his hand and throws away on the floor. She finally says, "No! The chair is from school, it's going to break!" It was not just a chair. It was a symbol of the care about education. And after this, we can see many cases of students tried and found guilty of depredation of the public patrimony, as the girl from the movie mentions.
Photo by Gabriela Lima.
We can start our reflection from the point of view of a chair to think about the 'how' of the relation between social movements and the apparatuses of the thinking what a quality education is. "We're trying to bring some culture to school, because we do not have any of it. The arts course is offered only in the first year and it is an art that 'there, go draw something and hand it to the teacher'. We think that art is music, it's theater, it's graffiti and it's promoting workshops like that. There are people here who like music, who sing, and why do not we bring it to our conviviality? Why can not we have a diversified class, a cinema-debate? Why can't we use a space that is ours? We want to bring this in the workshops because there are a lot of people who feel this difficulty of not being able to bring what they like into the school and many times when they try, it is barred. " Ana Paula, Protasio Alves High School.
Some months later, the high school boldness have contaminated the college students that, similarly, also began to occupy the university's buildings on behalf of the public education defense and as a way to ask for more democratic debate concerning the measures of fiscal austerity and education reforms "proposed" by the government. Thereby, universities all over Brazil had their buildings occupied by students who, just like the high school students, promoted a radical critique not only of austerity measures but also of the classical forms of participation and political representation.
One of the arguments that this text pursues is that, in the day-to-day of the occupations, the daily practice of the students in this space of coexistence, as well as the experiences produced there, promoted a true uprising against the apathy of the "conservative turn" which takes place in Brazil nowadays and, in the same way, contributed to the emergence of new repertories of criticism and contestation of the dominant forms of life, inside and outside the university.
It is in this context, therefore, that the four scenes below try to make emerge some images lived by the students who participated in the occupation of the building of the Institute of Psychology of the Federal University of Rio
Grande do Sul in Porto Alegre, Brazil. The essayistic tone of each one of them tries to preserve the power of invention, of risk and of hope within the scenario in which they were born.
Groundings

"The ground when it flees from the feet, Everything loses its gravity, Then we will be alone,
A foot from the city floor. "
-Lenine, Chão (2011) Walking is the act that presses me, in rhythms that are giving way to a style of each being; and there is no choice... I pressure them at the same intensity.
At each step, one glance, looking for an image that walks, never to be fully captured. I witness the walk of those who experience the slowness of the moment in which they stop to meet other's steps; to stop, as life blossoms.
There is also those who rush, they are forced to run, as if the sound of the footsteps resonate production. Usually the worried footsteps are those who consume me more valiantly, not frightened by what they may cause -be it a stone, an uneven patch of land, a strange object sort of left out on the middle of the road, a hole in the ground -it seems that the fear of tripping comes from something harder, deeper, brighter and more forgotten. The rollers, the feet that became wheels teach me that there are bumps in life, I love trying to follow them, unlike the authoritarians, who impose a kind of step as if no one could supersede theirs. And I must confess, what is common among all of them, or at least almost, they all fall, there is always that fall, the boldness in embodying life's gravity. That's the risk.
Each way of walking traces a line in the composition of an unfinished drawing. On this textual ground, in which you stand as well, the eyes stroll looking for memories of a students' surge occupying their schools. Aren't we all occupying with a body-thought in a determined time and space? Why do we occupy?
In the moment in which the weight of our presences, on October 31, 2016, in a circle made me feel a pressure I had never felt before, a vibration made me question: what was that pressure that transformed an everyday place into something else? What was that place where I lay? So many teachers, students, workers, together on the court of a university building and the not knowing was a breath of fresh air. Why do we occupy? The act of the high school students had a major role on the decision. They taught and still teach the world the courage of trying some new ways of teaching and learning, owning a place that belongs to them, but makes itself distant as a control mechanism. They were the ones that magnified a crack in me, which now creates its ramifications. Is it possible to think that crack as an act that cuts on the surface of appearances, so as to make an image out of darkness? Or should we consider the crack as grounds that escape our feet, as the Brazilian musician Lenine says? Isn't it in darkness where we find a background, almost a ground to the creative act? Putting our foot down, literally; the act of refuse.
Facing this frightening scenario of instability and violence that looms over us, facing this blinding light, we occupied. The need for a suspension made new ways of walking possible, since I not only lay my feet on the ground, but also, from that day on, was a pillow for many dreams. 
Picture of a chaos-affection:
It was Friday night, after the first less tense and less time-consuming assembly of the last days. We were between 10 and 15 people in DASEIN (Academic Directory of Psychology) drinking, smoking, singing, laughing, shouting, talking wildly. Moment that talks about the necessity of the chaos and everything that with it breaks, it flows, it destroys and reborns. A need that, after days when we tried, in various ways, to find and put into practice a kind of collective discipline so that we would feel safe, cohesive and belonging to a collective under construction that went in a direction not yet known by all.
Revisiting this scene now in the present that was just to that past, I wonder about the singular nature of a movement that paradoxically feeds from chaos to endure discipline; creates and lives in another time to understand, to face and to resist the frightening real time that is denounced by the news of every day and that decides literally to occupy with different bodies the space that represents the right that they want to destroy us. Why or for whom do we put our body on the street today?
It seems difficult, perhaps still recent, to be able to describe the nature of the occupation movement, but it contains the disposition of construction from the differences of each subject that occupies, in the sense of asserting the heterogeneity of a collective. The search for a uniform and homogeneous body is something impossible to a movement like this in which the different bodies, which bring with them singular ways of life, share the daily life. They wake up and fall asleep together; clean the place and cook collectively; organize the tasks of the week, as well as deliberate the next actions of the movement. That is, the collective is not produced collectively only in institutionalized spaces such as assemblies, the collective occupation is literally in the daily chores.
So in this daily coexistence, differences -of color, of gender, of thought, of belief -not only appeared, but also shouted and constituted the movement of occupation. The great power and also the great challenge of the movement is really to be affected by the constituent differences of it, as well as to sustain the movement and its political force by the bet on the heterogeneity.
Otherwise the movement runs the risk of killing itself by trying to live from the old strategies of social movements or weakens until it is swallowed up by hegemonic discourses that easily delegitimize them. It is in this sense that movement becomes a challenge and a power at the same time, since the construction of a social movement based on the union of differences disturbs social structures of a current social system that is bankrupt, organized and subjective through stratifying and supposedly incommunicable divisions, that when they communicate much more is to place limits and barriers between them.
In times when representative "democracy" humbly asks only the "unified" black, white, homosexual, female, poor, rich people to vote for it, how to cause them more panic than to see a movement that brings all these differences together? What was common in the midst of differences was the need to interrupt any further discussion in order to think collectively about the dangerous course that the Brazilian illegitimate government was giving to public education. After a parliamentary coup d'état, which placed an unlawful president in the presidency of the Republic, a vote on Constitutional Amendment Proposal 55 was sent to the national congress, which provides for the limitation, as well as the drastic reduction of public spending for 20 years in the areas of health, education and public safety.
Coined by the discourse of the need for economic recovery, what the government intends with this proposal is to make public education precarious and then privatize it. It is through measures like this that the neoliberal prescription is updated in Brazil. It is against this proposal of dismantling public education that hundreds of Brazilian students decide to occupy their universities. They occupy to think about what is happening, occupy to carry out activities and debates on the political, economic and social conjuncture of Brazil, occupy to show resistance and existence of subjects, who no longer paralyze as a form of subversion, but rather put bodies into action in an attempt to invent other ways of resisting, being and being in the world.
To think of the nature of the occupation movement not as an analysis that aims at its mere reproduction or that gathers its characteristics in a primer on social movements; to think of it, however, in the perspective of trying to understand the limit zone that the collective of an occupation movement seems to constitute. The boundary between the ideological crisis of the old institutions and the need to occupy them; the boundary between following the old strategies and affirming the creation of new ones; the boundary between leaving the comfortable place of being with equals to go out and building the place of differences; zone boundary between having to walk under chaos to invent the new. It is not seeking answers that this writing proposes, it is to keep asking: why or for whom do we put our body on the street today?
Another encounter
"Fully inhabiting is all that can be set against the paradigm of government."
-Invisible Committee
We were walking in the street, my friend and I. We met accidentally and decided to keep on together for a while. It was night time. Cars passed by, while we walked through a slightly illuminated street. It was almost summer.
The wind was wildly blowing, yet it was hot, so that we felt it as a warm breath gently touching our tense bodies. We were in a bohemian neighborhood in Porto Alegre. There were lots of people around us, drinking, spending time together and cheering. Yet, we were alert. It's said that streets aren't as safe as they used to be. We kept on our path, glancing backwards
eventually, and open to an eventual veering; but definitely resolute about keeping on.
Some rare condition was operating over that atmosphere. It looked like we were in one of these moments in which every eventual judgment about things could -and maybe should -remain sort of suspended. We felt, at the same time, fearful and courageous.
Maybe it was this feeling that brought up the subject on the way we inhabit public spaces nowadays. My friend is a law student, and I already knew many of his opinions about this particular matter. However, something new was happening in our city. Since the month before, the students of the Universidade Federal do Rio Grande do Sul had been occupying some of its buildings, demanding for a qualified and public education that could be offered by a universal access. Someone was reciting the poems of Carlos Drummond de Andrade. We sat and listened it for a while. We talked about how our system provides this education, but only in theory.
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We started walking again and passed by a person standing still in a strange and inquiring position. That picture given, I brought up the occupations as an interesting way for claiming these matters we were discussing. He then said that he didn't defend the occupation at his college. So we talked about that, while a juggler in the street manipulated the suspension of four lemons. We then talked about the logistic and the conditions of each occupation and agreed that they were different, and he and I decided to keep our standings about the occupations. And, at some point, I
remembered the beginning of our conversation, and the fact that we had the same purposes behind our approaches. We both wanted a public university, of quality and universal access, that does not refrain from difference. We had that in common.
I then understood something new. What matters in an occupation is not the occupation itself, but the different and singular styles that reverberate in these circumstances and eventually interfere in the general ways of being. The point of the assemblies (and the occupations) is not to convince or interfere in someone's standings. The real power of these assemblages is in its exchange of experiences.
My friend may not be in favor of the occupations, and maybe he shouldn't be. But that night we fought together against the same enemy that, in my opinion, the occupations resist to: the fascism of absolute opinions and the suppression of hope, which leads to a generalized and monstrous lack of narrative. At that moment, we suspended our opinions and were able to wait.
I'm glad we were courageous enough to let it happen. His cap back, his sneakers damaged by the skateboard, the Real Madrid reserve team uniform. Everything in him infects me with unspeakable joy.
That boy, for an ephemeral second, was my mother's colleague, who, after the cops had left, put her hand on her shoulder and said, "Be cool, Chris, everything will be all right". We walk down the corridor and he leads me to the kitchen. "The kitchen is the heart of the occupation," he says. Making sure to explain everything in detail, such as a night watchman, he knows every corner of the school, entrances and exits, stairways and warehouses, and especially escape routes, emergency exits. Then he takes me to the teachers' room. Two young students kiss each other on one of the many sofas in the room. Unrelated to the presence of any foreigner they kiss. He sticks his tongue into her mouth, she sticks his tongue into his mouth, they kiss. From a quick motion in the camera, this scene sucks for itself all the brightness of the school, the sunny day above us. The exact moment when the image pulls all the others into a disappearance region where they are lodged and remain sending messages. The hidden center of the movie. Like that kiss was the only one meaning of the whole occupy. The lover's community. There's no way to cross the purple mystery cloud without getting wet.
Conclusion
"What are the roots that clutch, what branches grow
Out of this Stony rubbish? -T.S.Eliot
The Wasteland "The future is dark, which is on the whole,the best thing the future can be, I think."
-Virginia Woolf
We invent utopias in order to take out the roots that are already dead, opening space to the brewing of new ideas. The main principle of this essay was the belief in the living testimony of university students that were engaged in a political occupying movement, one that has spread through hundreds of What is here written tries by some meanings to this memory alive, by the assumption that for that is necessary to register the reports of the students that lived this moment. By that, we intend to point out the situational and singular nature of such happenings. Also, this text serves as a trace that takes back to the intense conversation between its authors; one that followed up (and still follows up) to the occupying experience. By this audacious form, what matters here is saving the storm, as Tomas Morus says in his Utopia: "You must not abandon the ship in a storm because you cannot control the winds".
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20 Morus, T. (1977) . A Utopia. Luís de Andrade (trans.). São Paulo: Nova Cultural, p. 57.
